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to let the boy follow a musical career. On returning to Halle
the elder Handel placed his son as a pupil with the Cathedral
organist, who gave him a thorough training in playing and
composition; at the same time the father attended to Handel's
general education*
After his father died Handel remained with his mother at
Halle, and dutifully entered the University there and studied
law for a short time, until he was appointed organist at the
Cathedral (1702). After a year in this employment he went
off to seek his musical fortune at Hamburg, where, under the
patronage of the rich and cultured bourgeoisie, opera was now
regularly established. He was well received there by the
premier musician, Matheson, who allowed him to conduct
for the opera. Handel was very hot-tempered and sensitive.
He fought a duel with swords with his benefactor, and narrowly
escaped death. Nevertheless, the elder and younger musician
soon became friends again; and in the next year, when he was
only twenty years old, Handel had the joy of seeing two of his
operas, Abnira and Nero, performed in quick succession at
Hamburg. Handel was a prudent economist. He saved money
at Hamburg, and then, putting aside sufficient to maintain
his mother at Halle while he was away, he left Hamburg for
Italy, the gay and gunny country where music chiefly flourished.
The generous Italian musicians, Corelli, who was composing
violin music, and Alessandro Scarlatti, who was composing
opera (both at Naples), received the talented young German
in friendly manner. At Rome, Naples, Florence, and Venice
he found opportunities to practise his art and to produce
operas which he composed there—Eadriga and Agrippina.
Handel passed three years in Italy, leaving it in 1709 to
become Kapellmeister to the Elector of Hanover, afterwards
George I of Great Britain. He was allowed liberal leave of
absence from the Court of Hanover, and spent most of his
time in England. His opera, Rmaldo, was produced at the
Haymarket in 1711. The London public took kindly to opera,
though Joseph Addison, in the Spectator, directed the shafts
of his gentle irony against it. Indeed, he went further than

